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Memo for each elements of Landscape A

we will call “individual" “I” from now on.

Voice as Smoke
5 Key levels
Voice of personal motif.

Position of the voice

As Smoke
As Someone Concrete body
As“T” life size body

Inorganic Voice
Voice of life

Sense of Shaking

“Abstract Movement” (A-M) as Smoke

Towards upper place from lower place

From the condensed place to the thin place
~born, spread out, and disappear

No intension

Passive movement

Lively movement basically

To show Image, will, and questions.
~Personal Motif of Smoke

To show source of Smoke, or spreading
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Towards audience
Towards myself, like muttering
Towards somewhere.

Each body and voice

Long--Speaking—To make landscape (time)

Short--Speaking.
—Flash back of fragmental image.

X, LF&EETIT,

In this case, you need to edit Text a little bit not to speak words but to throw out words

The following is one of examples of editing text.

The text is written like describing a scene or mindscape. The edited version is arranged with

impressive words, and sometimes, repeated. It will become like cry of mind.
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Words of Personal motif



“Smoke~" -Work Note 8— 3
a—b—7 L A7

A AEIOELE EO X IITERIZ L T D EFEITIRILEN TV A DI T2, 2@ o X 5 iz,
BARELSTC, BY Z7EEM LR Z T, HEHELHHBOL ETY—r 30 ETH, EWVNHDEED N
BTN, DI, A7 STV N—HPIV Tl 70 Z OEE « HIETEIK Z S0 EFEBIT LN
NP 5 (VA Y= S IR
ClIWz, LY, ZOHTEREE FETHELE Y ELTHWDHD0?  FFIEENRE o EOHE
é‘iﬂ'éﬁﬂ“ HT L, ENNRATEY HMETT,

DFEEETL LS &5, MEEFTHH > THEV VT L X ),
f\__T%&D_FE I, b L TRkEET,

A, M2 LEoELTWBEOn? ZxE N IZHOWTHEWEC Z &, ZHUuT-oEx £,

HR S, THkE] ob o, >0, FEfEOFRTLT525 Wi ZhazfgdsZ L,
FIXEZN? AARTREICH LD LS 20, 7700, fERE H DA, R, SBEL I
TH M) (32 b EoTnd, TOEBETEARANG b, & L, {74, MZE002 0
ANDOAESCHNEIL EARD, D f< FomD BLED., VJD 5 @ 5L, FZCraEEnEL7EY
FELATEY, [Bo720 ., HOAIWIEEED N EEATZD -

%@—o—o%’:frA Al = X7N: 5 W?EEK Z&,
it\%@ﬁk%kkwﬂm%\E@iﬁﬁﬁ%@?%bé@#? ZOBGEFELHEL X D T
HT % —F VA NBIE, EARBRET, MEEW, MEEx ko Ed5600 . - -

Z LT W) 3 ARFEIGOM, FRO T hb, EEEO E] 2605035

) o< HSESEREE, BHA, B, £ LTEETREZL - - -
ZD—D—DDHENZ PHRIZ BNV 2 &,
ZLTxo ] ok, JEPHT, khfﬁiﬁﬁ?’.ﬁ??bzh\ FIZENBRTTEDFTND DN ?

i) 2D BT OE 720, ZOOE VB EERERRIOH LR, bhis, 2972, £H 0
RlRNE L BERCR, ZLTEESDNRNG, B LR LTV ZORDOHEN, 5O1EEIC
RHDITT, ZOHEEREH Z EIXENTIE R, FTIEEORELRVEBO—D> D% L EFRIC
WAL Z &, ZOWFENR—FERO2OTHY EEROTHY | MM NDZ LT1E, Tnnk5H
IR D EERITRIBT CELS D759, RICLV LRERWVEBEZD LT L, ZhveRT
T2ODOFALTUIV N—P LI X L TWVIUTBEAREFIZONTL D, FRETHWD, fllx DA A—T L%
DHENDENE Lo 2T kiR < Fpo TIHE 720,

T ELKWBRLEOH ZTZT, ZNHE R TNT, X2y, WOLEINTWNANST,
FBEHITENTE L, FREEINL WAL X— () ZFEKTEIHNMHT,

SF D AR ONOEEZE) L TS SO Fans ) T TF) 12725,
FOMENENENEE L, FARTINAVT—%FoTWNDEDN? TN EFEHMEINTIZH D T
TLELSTWDHEZADRD S,

Z LT, mEDIZHIUL, ATHEEE 220, 7220 UTAT *V%VJL@J%%V‘O@\ PSR
BITRIIZ 72> THlpEZER, Bk TILETER ST /Atb\o HDHNE (ZHNLE 72> TSI

25, DROBRNZIZFE BN ZF L,

BRI, B & 7o CRUCAIL, F-EE & 72> TiED L,

F@J@%Aﬂ ZOWHERED L T, BTV, BRI, FAEERPME TR gD, KT, TFA
=@AJ&&ofﬁﬁu%ﬂ\itL®wfﬁﬂ®ﬂm @ofw< JED 72 DT %@%% F&%
BN, AR 2T 5, KEcki< T O & #Ein, T DODIEED, tm<

p. 3



4. THIZBELTOEH

1) ZEfofivy

a. W
HEZEES . miTD
RIS, g5

BIAICEED « AT %

b. #iB
ANYAY i
REWFEFH (24)
c. fIiE
EZDALE A D D
d B
BEIFOR S

Z2 R OFHA
FREEDOIE 2 T7

)
JEN

ﬁ

3) ZEfjDzE%
A FIRNGH LTV D 25U
~TRU, L—X T T BB, B
4) =X —0DIH
WA~ FME[~, B~
5) BlENHbDORE
EdET < OBIENG
=L NHOBIEND
6)

IREfH D AT,

RFF] 224500 S 97, US> T D

7) FERGE

e & Wl & B

A A=Y DORIERHN
Zef (R &35 (GbAH)
7 MRATADRRZR

“Smoke~" -Work Note 8— 4

Space Consciousness

How to use space.

Direction
Using space vertically--Acting to the front
Using space alongside the audience
-- Acting along audience
Using space nondirectionally
--Acting nondirectionally
Range
Using small space
Using all space
Position
Position in space to use
Length
Length from here to there

Measuring space
How to take distance

A feeling of Air of Space

A feeling produced from my body now.
~Tension, loose, rough, bright, dark, ..

Direction of Energy
~'To inside, outside, audience.

Landscape from the audience

From the front audience.
From the far audience.

Progress sense of time
Don’t stagnate time, always on flow of time.
Composition Consciousness
Continuation, interruption and re-start.
Repetitive appearance of image.

Space (chaos) and place (shared)
Fast and Slow of shifting and movements

p. 4



