“Smoke~" -Work Note 11 170225
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1) Endless talk about Smoke : This work wll be aimed at around 80min. Moreover, it will be aimed at continuing
without making arrangement as possible as we can so that it want to avoid "Preestablished Harmony".
2) That is improvisation. It’ so hard. But, Normal theater is also hard to prepare. If which ways are the same
with hard, we want to use "that hard" to shake the audience, not for the safety of the stage.-----
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Below, at the present stage, I am writing down elements to use in Landscape-A.

3) Through these elements ( as a theme), rather than showing gestures of meaning, I'd like to present
"Individual eyes" of here and now. that is to say the "concentration" and "opening" to body and space,
4) "Smoke" would not move for oneself. Similarly, what moves our body ? That is various questions and

images that have been spoken up to now. When "eyes" to them start to move body, the stage breathes and go
forward eternal time.
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5) First of all, don't go to the stage for making stage. There is a real space there, there is no "Smoke" yet, but

surely there are countless smoke rising up in the land that continues from here.

How will we take these realities (caught in smoke or accusing it).

6) What we can do now is to find the blank space that we can invite these realities in our body and space .

To invite "Smoke" to here. Not losing this "eyes", that is to say "keeping judgement", we will continue various

endless-conversation and questions to audience, others, myself, and society.
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As a result, if it says simply, it was able to continue for 50 minutes on improvisation without getting bored.
Although there are individual differences, it is a big achievement because it is getting understood to the physical
concentration, the opening to the outside, strong motivation with Smoke, and the shift of the position.
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However, our rehearsal was not yet seen like the landscape that it is "Endless talks about smoke".
And the audience was not yet shaken anything and still can stayed in a safe place.
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FeoT-UEEHA 2 Z D7D IR0, Yes, in this work, we want to have exciting and interesting discussions on Smoke with

the audience from various angles, taking various standpoint. I would like to devote the remaining preparation period for that.
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The following points of the rehearsal of 22nd and 24t are for some individuals or for all.
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Be "Alone". Stand on "Silence" and Open "Silence".
Where are you standing now? The answer is always "here and now", and at the same time, it should be
"Somewhere", where is not here. That is to say, "Debris with Smoke".

Do you face this "Smoke Landscape" as "Individual"?  This inner reality is questoned to us. You may be acting
your elements of it on the extension of your daily life. If you face it, a living response shoule be born in your body.
But, You may be acting your elements of it on the extension of your daily life. "Smoke landscape " is unusual. It is
our daily life that collapsed. It is strongly demanded for this stage to find and open that unusual reality (sense,
tension, exitement) in the daily space, that is audience, of "Here and Now".
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Unusual in “life-size body”.

Unusual(not-daily) in daily life. It may lurk in the street which looks like very normal. Similarly, what unusual
sense about "Smoke" can be found in act of lifesize body ? Be conscious of double image and crossing each other,
daily and unusual.

Moreover, unusual body, body being lacked something, imcomplete body, we can find these image in Smoke. These
body will give our stage more imagenery.
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"Blank Space" does not continue. You try to fill it with something. We can not offer the audience "Blank".
"Blank", like acts, is a shake against the audience and talks to them, especially the participation space for audience.
You have not consciously made up " Blank" and can not wait that time of Blank.
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There are times when words sporadically occur. It’s not good to repeat only words and short phrase

That to say, putting out words easily to fill my own empty. It means you didn't have strong motivation to speak
out with body. So, you can't continue speaking. Words can’t give audience a landscape and imagination of word.
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You can not stop midway.

When you concentrate too much on your action, you can not respond to other action. For example, football. If the
eyes (heart) are deprived only by the ball in front of you, the surroundings will not be visible. Similarly, my heart
is robbed only by my act. It means that there is no judgment on the whole and inputs that can make that judgment,
that is, openness to the outside are insufficient. It also means that the imagination for this kind of stage where
actions are interrupted and resumed, is not enough.
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Space consciousness is somewhat monotonous.

When you are doing something or somewhere, you must be conscious of the opposite direction and the far place
always. Then, atsome timing, turn around and move and create a perspective of the scenery.
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Aware of "passive movement"

In the abstract movement of "smoke" which is the subject of the performance this time, it should be more conscious
of passive movements as discussed before. With that, I would like to release the stage from the framework of self-

expression.



