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The Graha Bhakti Budaya Theater Japan
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(a drymhout a drama) al'llkll is a theatrical poem being composed ol

walki "y in the act of the perfotfmers’ “walking” .
ﬁgwg ing - onWbasmnoan mankind.

‘Where, g 5 That is, the transient excitement of body and soul,”
mw- which vibrates and disturbs your reality of here and now.

already walking

not walking

walking by now

(the endless everyday labour)

stop walking

*T watch”

start walking again

(travelling o know my own geography)
daily landscape fading away

even further

cross the borders

broken ears

jumping bodies

languid footsteps

hands being flung down

bent bodies

mouths widely opened

distorted smiles

broken knees

scatted rubble

stop walking

numberless memories unhamed

"I watched"

listening to a moment, even further
happening in the world at this moment
memories, illusions, or realities

start walking again | nyimng:

out from the deep silence desu S throu

already walking alking” f"
here and now the Ili:rformerz'r
celebrating berless hves smkﬂn

g on thejmlv rse

Finmsh: astuan
Magvar: séta

Czech: kracet

Fistontan: kiima
Polish: chodzic
Harwcanan: hele wawace
Indonesian: berjalan
Troquotan: kathaine
Sweedish: promencerai
Afrikaans: stap
Lisperanto: mvavsi
Japanese: -
French: marcher
English: walk
Spanish: andar
Italian: camminare
Dutch: lopen
Chinese: buxing
Norwegtan: ga
Danish: marchere
Portuguese: carmninhar

Rorean: kotta

'04 Indonesia version
@®Performer;

Saki

Hijiri Yaegashi
Ayumi Imai
Akihiro Nakajima
Tkumi Ohashi
Minoru Hideshima
(dance)

@ Composition/direction:

Hiroshi Ohashi

@ Video:

Unit 00

Kousai Hori
Erize Hori
Minoru Hatanaka

@ Stage design:

Soichi Yoshikawa
Kumiko Yamazaki

@ Stage manager

Hitomi Matsushima

@ Stage staff(Operation):

Kazuo Nakamura

Supported by TOKYO METROPOLITAN GOVERNMENT / THE JAPAN FOUNDATION



Midday Horizon Nov.1998

"""" This event, in turn, trigge
performers as if it were an ampli
formance overlaps more and mo
that seemed like a sword fight, I

itself. This performance;
: ,- es and

saw the kind of theater that
of me. (L/R Nov.issue)

------ Because it was not fiction,
like energy, the kind that attempts ta
ship-delusion, was boiling up. In ot
fire of human life. It was a moving
formers. D-AM has confronted the
performers can be from the theatrical
they have accomplished this with
--of avant-garde theatre. (STAGE BO

When we stop eating tomatoes Sep.2002/Mar.2003

''''' What the audience watch are not the performers’ motions, but rather the
cross-sections of those - in other words, the performers’ decisions themselves.
Becoming unable to take your eyes off the performers without realising it, you are
extraordinarily concentrating on their performance, while i€ continual waves of
tension and relaxation are taking you away... Naturally, the ;

so many ways. Nevertheless, because it could be read in
chats about it would be comical. The overwhelming stren
makes your eloquence meaningless and returns your
what you say, you will become uneasy, wondering if there are @
and far more suitable words for it. Without a doubt, there is n
ionable key words.( TCUT IN| Apr. issue)
DA-M
In 1986, after eight years of organizing a theater, director Hiroshi Ohashi along with some actors of this gmoup established Theater D-AM.
The name DA-M has no particular meaning but it is an unknown code for the audience and the performers. It is the motivation of DA-M
to ask what DA-M is. DA-M acquired the theater space “Proto-Theater” and organizes body/mind tra year round. They are energeti-
cally creating experimental work in collaborating with artists of diverse disciplines throughout the . They consistently refuse to en-
act an existing text and create a stage experience that reaches beyond the limits of language. Their gsed with fragmented
movement, voices and words made by the body in the here and now.

Proto-Theater has been utilized for various workshops and solo and collaborative performance
contributed to interactivity between unknown art fields. Since 1995 DA-M began to perform o
spaces and at international theater festivals. Through deepening their method of improvisational
with uncertain life that exists beyond meaning and that does not belong to the consumer systen ol
theatrical creativity that moves towards the unknown while mixing the primitive with the mod
Meets Asia International Theater Festival since 1997, DA-M has contributed to the developing mteractlwt

ment has also
arious theater
ate stages filled
ave praised their
ipant of the Asia
theaters.

1986 “HARE HORE FURARA” at TOGA International Theater Festival.
1986 “Sanctuary,” Japanese and American co—production.

1989-1992 “Composition” Vol. 1 - 12.

1992- 1995 “Experimental Theater Series” Vol. 1 — 22.

1994-1995 “Dreams” Vol. 1 - 3.

1995 “That is not my dream” at Sendai Theater Festival.

1996 “Lesson — My portrait that is framed by the dream”

1997 “walking” at Avignon Theater Festival Off.

1998 “Daydream Horizon Impro.” at Asia Meets Asia 1998.

1999 “Il Vulcano”

2000 “Unbearable Dream,” co—production with Hong Kong theater

2001 “When we stop eating tomatoes” at Asia Meets Asia .

2002 “When we stop eating tomatoes”version3  at Kampnagel, Humburg. Laokoon S

2003 “Unbearable Dream2” co—production with Hong Kong—-based  heater and Taipei-base

2004 “aruku” at Arts Festival “Peace and Respect” in Kyrgiz.
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